Blues Scales

A I I T P

0H |
y” , , ‘  —— ] y 4 D — @ ——————
f i 1
C Blues % > ‘ | F Blues Wﬁ‘—f — I !
- f e
1 b3 4 #4 5 b7 8
— f) ’ ’ | I |

J
y 4

|- I T ]
! ! ! \ \ be—be———| ﬁ%_‘:ﬁ:ﬁﬁ':ﬁ
Bb Blues ey —  E—— ] — ! | Eb Blues ] \ \ I

() — | f) |

AD Blues e i i i . ! j !
Tha be e e ve s+ —

B 2 e e — BB /e i i : — '
ues i I | ues [ an I I | s— 9 ———|—
| — ' 1 ﬁ*&—d—tﬁl i 1
) - — . Y] —_ .
EBlues] foy—| ‘ ‘ | ) ! ! ! 1 o o i
D) [— %’f;zﬁl—d—ﬁi—d—L
9 i i i Py ) f
D Blues %gﬁ:{tﬁ? ; ! ! {ey ; ; ; ! e E—
[— D) ;l» b o 'lf‘F-d- L4

The Blues Scale can be a dangerous weapon. Do not overuse it! Remember that the Blues Scale can be
used with surprisingly excellent results on tunes that do not follow the blues form, particularly rock and funk songs.

Standard Blues Form




Modes of the Major Scale
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Major Mode Exercise
(transpose into all 12 keys)
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Modes of the Melodic Minor Scale
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Major Mode Exercise
(transpose into all 12 keys)
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